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INTRODUCTION  
________________________________________________________ 
 
Historic preservation is a major factor in the community and economic development of Virginia’s 
towns and cities. A number of communities across the state have enacted historic district zoning, 
and historic preservation is now incorporated in many city and county planning efforts. The City of 
Lynchburg recognizes the importance of revitalizing older residential and commercial areas of the 
city as part of its economic goals.    
 
The City of Lynchburg enacted historic district legislation within its overall zoning ordinance in 
1976, and established a Historic Preservation Commission to provide guidance for exterior 
changes to existing buildings, new construction, and demolition within historic districts. The 
purpose of Lynchburg’s historic zoning legislation is: 
 

 To promote the public welfare through the creation of historic districts for the protection 
and preservation of historic buildings, structures, places, archaeological sites, and areas of 
historic interest;   

 To stabilize and improve property values; 
 To promote the development and maintenance of appropriate settings and environment    

for historic buildings and structures;  
 To encourage new buildings and developments that will be architecturally compatible with 

existing historic buildings and structures;  
 To prevent the encroachment of additions or new buildings and structures that are 

architecturally incongruous with the environs of the historic districts, and; 
 To promote local historic preservation efforts and encourage the identification and 

nomination of qualified historic properties and districts to the National Register of Historic 
Places and the Virginia Landmarks Register.   

 
To further the goals of historic preservation, Lynchburg adopted and printed “Commercial Historic 
Districts Design Guidelines: Downtown Lynchburg,” in 1986. These design guidelines contained 
recommendations for rehabilitation and new construction in two state and national designated 
districts, Downtown and Lower Basin. The guidelines included within the previous manual and this 
revised edition are currently voluntary and there are no historic overlays in the downtown area 
which require review by the City’s Historic Preservation Commission (HPC).  
 
However, the preservation and retention of Lynchburg’s downtown historic buildings is a key 
component of community planning. The City of Lynchburg Comprehensive Plan 2002-2020 
stresses the need to “Ensure that future development, redevelopment, and public improvements 
complement the scale and character, and respect the integrity of, designated historic districts and 
areas potentially eligible for designation.”1 The plan further states that “Demolition of historic 
buildings and erection of suburban style, low-density/intensity development is inappropriate.”2 
Property owners are encouraged to follow the recommendations included within this manual. The 
revised design guideline manual was completed following extensive discussions and meetings 
with the HPC, City Staff, property owners, and representatives of the Virginia Department of 
Historic Resources. 
 

                                                      
1 Department of Community Planning and Development, Lynchburg Comprehensive Plan 2002-

2020, (Lynchburg: City of Lynchburg, 2002), 6.  
2 Ibid, 11.  
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Interior, nor does the mention of trade names of commercial products constitute endorsement or recommendation by the 
Department of the Interior, or by the Virginia Department of Historic Resources.  
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 I. INTENT AND PURPOSE  
________________________________________________________ 
 
The Lynchburg Commercial Design Review Guideline Manual is intended to provide specific 
criteria for appropriate rehabilitation work, new construction, and demolition in Lynchburg’s Court 
House Hill/Downtown Historic District and the Lower Basin Historic District. Design guidelines 
assist property owners to maintain and enhance the appearance of their property, keep up 
property values, and improve the livability of historic areas. Design guidelines help property 
owners understand the value and methods to preserve and maintain the essential character of 
their property.  
 
WHY PRESERVE? 
 
Historic Preservation is beneficial to cities and communities for a number of reasons.  
 
Historic Preservation Promotes Quality of Life  
 
Quality of life is becoming the critical ingredient in economic development, and historic 
preservation is an important part of this equation. Consider these points: 
 

 More than any other man-made element, historic buildings differentiate one community 
from all others.  

 
 Many quality of life activities—museums, theaters, and libraries—are located in historic 

buildings and downtown areas.  
 

 The quality of historic buildings and the quality of their preservation says much about a 
community’s self-image. A community’s commitment to itself is a prerequisite for nearly all 
quality-of-life elements.  

 
 Any community can duplicate another’s water lines, industrial park, shopping mall, or tax 

rate. No community can duplicate another’s historic resources. 
 
Historic Buildings May Last Longer Than New Ones 
 
The life expectancy of rehabilitated historic buildings may well be longer than that of new 
structures. Many buildings constructed thirty to forty years ago are of insufficient quality to justify 
their rehabilitation. Many buildings constructed today will also pose rehab problems in a few 
decades. The life expectancy of pre-1950 buildings is generally greater than those built in recent 
decades.  
 
Historic Preservation Supports Taxpayers’ Investments 
 
Allowing downtown to decline is financially irresponsible. Every community has already made a 
huge investment in infrastructure such as sidewalks, lights, water and sewer lines, telephone 
and electrical lines, gutters and curbs, and roads and streets. If this infrastructure is 
underutilized it wastes taxpayer’s dollars. Reusing historic buildings means reusing existing 
public infrastructure.  
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ECONOMIC BENEFITS OF HISTORIC PRESERVATION  
 
In addition to enhancing the surrounding physical environment, how can the rehabilitation and 
preservation of older buildings help a community? Several studies conducted over the past 
decade have demonstrated that historic preservation is an economically sound, fiscally 
responsible, and cost-effective strategy that produces visible and measurable economic benefits 
to communities. The following are just some of the many economic benefits historic preservation 
can bring: 
 
Historic Preservation Creates Jobs 
 
Rehabilitation and revitalization projects create thousands of construction jobs annually, and 
historic preservation creates more jobs than new construction. Rehabilitation projects are 
more labor intensive than new construction. In new construction generally half of all expenditures 
are for labor and half are for materials. In a typical historic rehabilitation project, between 60 and 
70 percent of the total cost goes toward labor, which has a beneficial ripple effect throughout the 
local economy. Labor for preservation projects – carpenters, electricians, plumbers, sheet metal 
workers, painters – is nearly always hired locally. And local wages are spent locally. In addition to 
construction, historic preservation also generates jobs for architects, accountants, attorneys, 
engineers, preservationists, real estate brokers, and others. Also, the materials used in 
preservation projects are much more likely to be purchased locally, whereas materials for new 
construction are often purchased elsewhere.  
 
Historic Preservation Increases Property Values 
 
Studies from various Virginia communities have shown that property values in historic districts 
often rise significantly faster than property values in the community as a whole. For example, 
between 1980 and 1990, assessments in Richmond’s Shockoe Slip rose by 245%, in contrast to 
the citywide increase of 8.9%. Similarly, between 1987 and 1995, commercial properties outside 
of historic districts in Staunton appreciated an average of 25.2%, while commercial properties 
within historic districts appreciated by average rates that ranged from 27.2% to 256.4%. 
Property value studies in other states such as Michigan and Tennessee also show similar 
increases in commercial historic districts.  
 
BENEFITS TO THE CITY   
 

 Lynchburg has recognized that revitalizing its historic areas increases its tax base, assists 
in economic development, and is fiscally responsible. Design guidelines provide practical 
assistance and direction to assure that improvements are compatible with the goals and 
desires of property owners and the city.  

 
 The incremental value of neighborhood and historic commercial rehabilitation efforts can 

be important to economic development. Because commercial improvements are 
completed gradually, their cumulative effect is often not as readily recognized. The overall 
impact of revitalization efforts can be measured not only in rising property values but also 
in the contribution to the city's quality of life and ability to attract new businesses. 

 
 The revitalization of older neighborhoods is of greater economic benefit to a city than is the 

continuation of suburban sprawl. Low-density development is much more costly than is 
compact development due to the required expenditure on roads, sewers, and public 
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 Historic architecture attracts visitors to cities. Heritage tourism, or tourism which focuses 

on historic areas and sites, is one of the most rapidly growing segments of the tourism 
industry. The quality and quantity of the historic architecture in Lynchburg provides 
opportunities to enhance tourism in the city. Design guidelines encourage historic 
rehabilitation that is authentic and reinforces historic neighborhood character.  

 
Tax Credits for Rehabilitation 
 
Properties located in the Downtown Historic District may be eligible for both federal and state tax 
credits if they meet certain criteria. Properties are eligible for the tax credits if they are contributing 
properties to the historic district and undergo a substantial rehabilitation. Contributing properties 
are those which retain their historic and architectural character and are so certified as contributing 
by the Department of Historic Resources (DHR). A substantial rehabilitation is where the 
rehabilitation costs of a project exceed the adjusted basis of the building or $5,000 whichever is 
greater (adjusted basis is defined as purchase price plus capital improvements minus 
depreciation). To qualify for the federal tax credit the rehabilitated building must be used for 
income-producing purposes such as offices, retail or rental residential. The state tax credit can be 
used for non-income producing properties, which include a property owner’s own residence.   
 
Properties intended for income producing use are then eligible for a 20% federal tax credit of the 
rehabilitation costs as well as a 25% state tax credit. For example, a project which costs $500,000 
would allow the owner to take a $100,000 credit against their federal taxes and a $125,000 state 
tax credit. The tax credits can be carried forward until they are completely used or for a period of 
twenty years for the federal credit or ten years for the state credit. Eligible expenditures include all 
rehabilitation costs for work carried out within the footprint of the building such as materials, 
contractor labor, and design fees.  
 
Lynchburg’s Properties on the National Register of Historic Places 
 
The National Register is the nation’s official list of properties important in the history, architectural 
history, archaeology, engineering, and culture of the United States. The National Register is 
maintained by the National Park Service, and expanded through nominations by individuals, 
organizations, State and local governments, and Federal agencies. Within the city limits of 
Lynchburg are seven National Register-listed Historic Districts. While most of these are residential 
in character, the Lower Basin Historic District and the Court House Hill/Downtown Historic District 
are primarily commercial and/or industrial. These historic districts contain some of Lynchburg’s 
oldest and most notable commercial and industrial buildings. The Rivermont Historic District also 
contains a number of commercial and institutional buildings from the early 20th century. Following 
are brief summaries of each of these historic districts.  
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Building in the 1300 block of Jefferson Street in Lower Basin undergoing rehabilitation as part of 
the “Lower Bluff Walk” (from the Downtown & Riverfront Master Plan 2000).  
 

 
 

Piedmont Flour mills building scheduled for rehabilitation in the Lower Basin District. 
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Buildings in the 900 block of Commerce Street in the Lower Basin Historic District. 
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Lower Basin Historic District 
 
The Lower Basin Historic District is a commercial and industrial warehouse area located 
between downtown Lynchburg and the James River. This waterfront location quickly developed 
as an early industrial and commercial center following John Lynch’s establishment of a ferry 
here in the 1750s. Trade in the region primarily centered around tobacco production, and in 
1785 Lynch constructed the first warehouse along the waterfront which served as an official 
tobacco inspection station (razed 1978). Lynchburg was chartered in 1786 and other 
warehouses soon followed as did shops and stores to supply the growing local population. Initial 
factories began to appear in the area in the 1830s, and the completion of the James River and 
Kanawha Canal in 1840 brought increased commerce and industry. The coming of railroads to 
Lynchburg in 1849 further increased industrial activity in the district, and the waterfront area 
became a shipping and distribution center with numerous warehouses or “jobbing houses” 
storing goods to be shipped throughout the South.  By the late 19th century several 
manufacturers had established factories in the district as well. Local manufacturers produced 
shoes, furniture, cast iron goods, and other products, and provided employment to a large 
number of Lynchburg residents. The Lower Basin area thrived as an important industrial and 
shipping center throughout the early 20th century.  
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Streetscape in the 1000 Block of Jefferson Street showing the warehouse and manufacturing 
buildings of Lower Basin as well as a remaining section of cobblestone pavement.  
 
The Lower Basin Historic District was listed on the National Register in 1987 and contains sixty 
contributing commercial and industrial buildings from the late 19th and early 20th centuries. 
These are generally multi-storied buildings of brick construction, with some displaying moderate 
elements of Greek Revival style influences. Among the various factories and warehouses in the 
district are the 1853 three-story Wood Building, the four- and one-half story Piedmont Flour Mills 
building constructed in 1875, and the five- and one-half story, brick Piedmont Storage and Leaf 
Tobacco warehouse built in 1895. The district also includes two railroad freight depots dating to 
the mid-1880s and 1890s, an 1839 stone arched bridge, and a viaduct associated with the 
James River and Kanawha Canal, and a 1913 monument commemorating the site of Lynch’s 
Ferry, all of which are contributing resources to the district.  
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Court House Hill/Downtown Historic District – The boundary shows the separation 
between the two districts.  
 
South of the Lower Basin area is the Courthouse Hill/Downtown Historic District. This district 
consists of twenty-five blocks along Clay, Court, Church, and Main Streets between Fifth and 
Thirteenth Streets in the heart of the city. This area has historically served as the center of 
government, business, finance, and religious activity in Lynchburg since the city’s establishment 
in the 18th century. In the town’s early years government and public buildings, including the local 
courthouse, began to appear in this section along with prestigious homes and the city’s first 
banks. The first courthouse was constructed on a prominent hill in 1813 and was replaced with 
the current Greek Revival style courthouse in 1851. Water Street (Ninth Street) emerged as the 
main corridor of the area, and residents established churches of various denominations in the 
district. Commerce and Main Streets developed as a commercial area with a variety of shops 
and stores as well as the city market. Large financial institutions were established in the district 
to handle the banking needs of the town’s growing prosperity and several large office buildings 
were constructed along Main Street. Civic and government buildings continued to be built in the 
district during the late 19th and early 20th centuries with post offices, lodges, and city 
administration buildings located in the district. Clay and Court Streets remained a popular 
residential neighborhood with a variety of notable homes throughout the early 20th century.  
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The Downtown Historic District includes a number of residential buildings including this row of 
townhouses at 501-511 Church Street.  
 

 
 
Several buildings in the Downtown Historic District have been rehabilitated into loft apartments in 
recent years (1113 Church Street).  
 
The Court House Hill/Downtown Historic District was listed on the National Register in 2001 and 
contains 121 contributing primary resources and eight secondary resources. Within the district is 
the 1851 Greek Revival style Courthouse, the 1885 Lynchburg National Bank, the 1919 United 
States Post Office/Courthouse, the 1932 City Armory, and the 1933 United States Post Office. 
The district also contains several religious buildings including the 1879 Holy Cross Catholic 
Church, the 1886 First Baptist Church, the 1902 First Presbyterian Church, and the 1926 First 
Unitarian Church. Architectural styles in the district represent a wide range of styles and periods 
including Federal, Greek Revival, Gothic Revival, Italianate, Queen Anne, Neo-classical, Italian 
Renaissance, Spanish Eclectic, Craftsman, and Art Deco designs. In addition to buildings, 
contributing resources include two structures – the City Water Reservoir, built in 1885, and the 
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Monument Terrace, a pedestrian extension of 9th Street between Court and Church Streets 
built in 1925. 

 

 
 

A pedestrian extension of 8th Street between Court and Church streets next to Allied Arts 
Building 

 

 

 

 15  



Lynchburg’s Downtown Revitalization Efforts 

Lynchburg remains a major city in this region but by the mid-20th century, many of the factors 
that established it as a transportation, shipping and manufacturing center declined. As residents 
moved out to the suburbs, many of the retail stores along Main Street moved to the suburban 
shopping centers as well. Lynchburg became a designated Virginia Main Street community in 
2000, and a year later, the Court House Hill/Downtown District was listed in the National 
Register. Lynch's Landing, the City’s Main Street Program, has led the city's downtown 
revitalization efforts. Since 2000, close to 30 buildings have been rehabilitated, primarily large 
scale projects such as the City Market Lofts. Private funding totaling $20.5 million and $11 
million in public funding has been invested in downtown since 2000.  

The City’s efforts were recognized in 2006 when it was awarded a Great American Main Street 
Award for successful efforts in revitalizing the historic downtown commercial district. The award 
was presented to Lynch's Landing and to the City of Lynchburg during the 2006 National Main 
Streets Conference in New Orleans. The award was one of only four presented nationally to 
communities that met stringent criteria through a competitive application process. “The hallmark 
of a truly great community is its resilience,” said Richard Moe, president of the National Trust for 
Historic Preservation. “Lynchburg has overcome many obstacles in its quest to reclaim its 
historic buildings and recruit new businesses -- and because of these efforts, the community is 
thriving.” The award recognized the efforts of Lynch's Landing, the City of Lynchburg, and the 
many partners and supporters of downtown revitalization for overcoming those challenges and 
for significant achievements.  

 
 
Lynchburg was awarded the Great American Main Street Award for its revitalization efforts in 2006.  
 

 
 

Banner on Main Street.  
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II. A BRIEF HISTORY OF LYNCHBURG’S COMMERCIAL AND 
INDUSTRIAL DISTRICTS   

________________________________________________________ 
 
 
Lynchburg began as a small settlement along the James River in the mid-18th century when 
Quaker merchant John Lynch established a ferry at the site in 1757. The area served as a port 
for the nearby town of New London, which had been established as the seat of Bedford County 
in 1751. Lynch’s Ferry served as a shipping point for lead from area mines during the 
Revolutionary War. During the late 18th century, the riverfront settlement emerged as an 
important trade center for the region’s growing tobacco industry, and bateaux boats laden with 
tobacco plied the James River to Richmond. In 1785, John Lynch constructed the first tobacco 
warehouse on the riverfront, which served as an official tobacco inspection station and was one 
of the first such stations west of the Tidewater. A tavern and mill soon followed. Lynch 
recognized the opportunity to establish a town on the hill overlooking the ferry site, and in 1786 
the Virginia General Assembly granted a charter for the town of Lynchburg.   
 
John Lynch provided forty-five acres of land on which to establish the town of Lynchburg. The 
town was laid out into seventy-two lots bounded by present-day Commerce, Clay, 6th and 12th 
Streets. By 1791 all of the town lots were sold, several houses had been built, and around 
fourteen stores had been established. Lynchburg grew slowly during the remainder of the 18th 
century and reached a population of 500 by 1800. The town incorporated in 1805, at which time 
the boundaries were increased to include additional lots and land south of Court Street. The 
town’s first courthouse was erected in 1813 at the juncture of what is now Ninth Street and 
Court House Hill.  
 
Lynch’s riverfront property was not included within the original donated acreage for the townsite. 
This not only allowed Lynch to maintain private ownership of the valuable property, but also 
excluded the property and its businesses from any taxes and regulations the town might levy. 
Despite the establishment of a town proper on the adjacent hillside, the riverfront remained a 
dominant area, particularly for commercial and industrial activity. The fact that three new 
retailers chose to locate their businesses at Lynch’s Ferry instead of Lynchburg in 1788 
demonstrates the riverfront’s advantage. When the town of Lynchburg sought to expand its 
boundaries in 1816 to include the riverfront area, Lynch objected, and it was not until 1826 (six 
years after Lynch’s death) that the town extended its limits to the James River.  
 
Lynchburg thrived during the early 19th century as the town grew into an important regional 
trading and shipping center. Tobacco production continued to be the leading industry with 
several stemmeries and tobacco manufacturers located in the town along with other industries 
such as mills and brick yards. The majority of these industries were located along the 
waterfront. In 1813 the ferry was discontinued as the first bridge was constructed across the 
James River, and in 1817 construction began on the Salem Turnpike. Commercial development 
primarily occurred along Main Street with houses appearing along Church, Court, and Clay 
Streets. Churches of varying denominations appeared along Church and Main Streets. 
Lynchburg’s rising prosperity brought substantial growth in its population, which reached 3,087 
by 1816 and 4,628 by 1830.  
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Lynchburg’s busy commercial area on 9th Street in 1872, (Photo courtesy of the 
Lynchburg Museum).  

 
The 1840s and 1850s were a period of increased wealth and growth in Lynchburg. The 
completion of the James River and Kanawha Canal from Richmond to Lynchburg in 1840 
improved river traffic and brought additional commerce and industry to the town. By 1853 a 
record 195 packet and freight boats operated on the canal. Transportation was further 
enhanced by the coming of railroads. The Virginia and Tennessee Railroad was completed to 
Lynchburg in 1849 and a depot was constructed between the canal and the river. Lynchburg 
served as the line’s eastern terminus and soon became the center of its operations with an 
engine house, machine shops, roundhouse, and other facilities located near the canal. By the 
end of the 1850s, two additional rail lines were established in Lynchburg – the Southside and 
the Orange and Alexandria Railroads 
 
The availability of these major transportation systems attracted manufacturers and heightened 
Lynchburg’s role as a warehouse distribution center. Commercial and industrial establishments, 
such as Piedmont Mills continued to be located near the railroad lines. Among the largest 
buildings erected in the area during this time is the J.W. Wood Building, which remains extant at 
the corner of Ninth and Jefferson Streets. This three-story building was constructed in 1853 and 
has a cast iron façade.  
 
An influx of workers arrived to build and operate the canal and railroads as well as the industries 
they supported, and by 1850 Lynchburg’s population had soared to over 8,000. The town 
boasted thirteen hotels, five tobacco warehouses, thirty-six tobacco factories, eight stemmeries, 
three flour mills, one cotton mill, various iron foundries, and about fifty dry good and grocery 
stores. Fifteen doctors and twenty-three lawyers also practiced in the city. Lynchburg 
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incorporated as a municipality in 1848, and in 1851 the present Greek Revival style courthouse 
was constructed on the site of the original 1813 building.  
 
Growth and development in Lynchburg came to a halt during the Civil War. The city’s important 
transportation networks or railroads and the canal made it a significant supply center during the 
conflict, and its large tobacco warehouses served as either training facilities or hospitals. Troops 
encamped on Diamond Hill at Fort Davis, the Fair Grounds, and the campus of Lynchburg 
College on College Hill. Lynchburg did not suffer the heavy destruction that many Virginia cities 
and towns experienced, but it did undergo a significant battle in June 1864 as Confederate 
troops commanded by General Jubal Early successfully defended the city against a Union 
assault. The railroads played a crucial role in the battle in what was a deceptive maneuver. 
Confederates conducted a series of train movements on several tracks to give the impression 
that a steady stream of reinforcements were arriving. Believing they were facing a larger 
Confederate force, Union troops withdrew. 
 
Lynchburg quickly rebounded after the Civil War. The decades of the late 19th and early 20th 
centuries were a period of rapid growth and mounting prosperity for the city. The original site of 
Lynch’s Ferry later became known as the Lower Basin and it continued to develop as a 
warehouse and industrial area throughout late 19th century. In the post-war era, transportation 
shifted away from river traffic and railroads increased in importance. The James River and 
Kanawha Canal closed in 1880, and railroad mergers resulted in the creation of the Norfolk & 
Western Railway in 1873. This development ended Lynchburg’s status as a railroad 
headquarters; however, its three lines continued to make the city an important shipping center. 
Industry in the area remained strong and became more diversified. Lynchburg continued to be a 
leader in the tobacco trade into the 1880s, but a decline in the tobacco market led to the 
development of a number of other industries by the turn of the century.  
 
Lynchburg’s location between northern manufacturers and southern markets, combined with its 
ample railroad connections, made it an ideal site for wholesale distribution, and a number of 
warehouses and jobbing houses were constructed along the riverfront during the late 19th 
century. Lynchburg quickly became an important shipping and distribution center, with 
warehouses storing goods to be shipped throughout the South. By the late 19th century several 
manufacturers had established factories in the city as well. Local manufacturers produced 
shoes, furniture, cast iron goods, and other products, and provided employment to thousands of 
Lynchburg residents. Area industries included the Lynchburg Foundry and Machine works, 
established in 1882, the Lynchburg Cotton Mill, established in 1888, and the Lynchburg Plough 
Company, established in 1896. One of the largest manufacturers and the city’s largest employer 
was the Craddock-Terry Shoe Corporation, which established operations in the riverfront area in 
1898.  
 
This new surge in production created numerous jobs, spurred commercial development, and 
generated a number of wealthy industrialists, merchants, bankers, and developers. Commercial 
development expanded along Commerce and Main Streets, which were lined with a number of 
shops and stores, such as the Lynchburg Furniture Company at 1021 Main Street, and Witt & 
Watkins Shoe Store at 808 Main Street. A new city market was constructed on Main Street in 
1873 as were a number of office buildings. In 1910, the city market was replaced with a larger 
City Auditorium and Market Building at 1110-1118 Main Street. Several banks were also 
constructed in this section of town during the late 19th and early 20th centuries, including the 
ten-story People’s National Bank at 801 Main Street completed in 1914.  
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View of Main Street in 1903, (Photo courtesy of the Lynchburg Museum).  

 

 
 

9th Street from Main Street in 1900, (Photo courtesy of the Lynchburg Museum). 
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Lynchburg’s population continued to rise and reached 30,000 in 1920. Additional annexation of 
outlying areas during the following two decades resulted in a population of 44,541 in 1940. New 
office buildings, banks, department stores, and other commercial buildings continued to be built 
along Main Street and began to spill over onto Church Street. The rise in popularity of the Art 
Deco style was demonstrated in the construction of the Allied Arts Building and the Lynchburg 
News and Daily Advance Building in the 1930s, and brought a more modern appearance to 
downtown Lynchburg.  
 
Significant changes in commercial and industrial activity began in the 1950s with the completion of 
the Lynchburg Expressway. An industrial park complete with rail and trucking access established 
adjacent to the modern roadway quickly lured businesses away from their traditional riverfront 
locations. By 1970, over thirty industries had relocated to the new area and the riverfront district 
began to decline. The establishment of a General Electric plant and the Babcock & Wilcox nuclear 
technology plant in the mid-1950s resulted in an influx of new residents. Suburban residential and 
commercial development soon followed. The city’s first shopping center, Pittman Plaza, opened in 
1960, and retail in the traditional downtown district began to fade. In recent years new investment 
has sparked a resurgence of rehabilitation in the downtown area including several loft apartment 
projects near the river.  
 

 

 
 
The Hill Buggy and Wagon Company Building is a rare survivor of horse-drawn transportation 
(1224 Main Street).  
 
Lynchburg continues to develop into the 21st century with a diversified economy, and has a 
current population of approximately 64,000. Lynchburg’s past has provided its residents with a 
unique history and character that is made evident in its historic buildings. By preserving its historic 
structures, Lynchburg ensures that its history will remain a significant part of its present and 
future.  
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III. ARCHITECTURAL STYLES AND BUILDING TYPES    
________________________________________________________  
 
Downtown Lynchburg retains an impressive collection of commercial buildings constructed 
primarily between ca. 1880 and ca. 1930. This era coincided with extensive commercial growth in 
the city and many of downtown’s late 18th and early 19th century buildings were razed in these 
years to make way for larger structures. The commercial buildings in Lynchburg follow the stylistic 
designs of the period. Those built from ca. 1880 to ca. 1910 generally display the influences of the 
Italianate and Romanesque styles. These styles placed an emphasis on rounded arched 
windows, decorative cornices at the roofline and extensive decorative detailing on upper façades. 
Romanesque influenced buildings also often feature a variety of materials on upper facades 
including stone arches and terra cotta decorative panels. Several buildings on Main Street were 
also built with upper facades of sheet metal which was common to buildings of the period.  
 
By the early 20th century, commercial buildings exhibited the influence of the Colonial Revival 
style. Buildings with Colonial Revival characteristics were generally built with rectangular rather 
than arched windows and with classical detailing such as Doric and Ionic pilasters, and cornices 
with dentils and modillion blocks. This influence is seen on a number of buildings along Main and 
Church Streets built in the 1910s and 1920s. Financial institutions in particular favored Colonial 
Revival designs and several buildings on Main Street were built with what is known as “Temple 
Fronts” with exuberant classical detailing.  
 
In the 1920s and 1930s commercial buildings generally became more retrained in their use of 
detailing and many buildings were designed with simple inset concrete or brick panels on the 
upper façade. A notable exception to this trend was the influence of the Art Deco style which was 
used for several downtown buildings, most notably the Allied Arts Building on Church Street. An 
increased emphasis on commercial marketing in these decades also led to the remodeling of 
storefronts with new materials such as tinted glass known as Carrara glass, copper and glass 
display windows, and recessed entrances with terrazzo floors. Since World War II, many of 
Lynchburg’s commercial buildings have been remodeled with new storefronts and some upper 
facades have been concealed beneath false fronts. In some cases, changes to buildings that 
were made over fifty years ago can be architecturally or historically important, and in such cases 
are to be retained when the building is rehabilitated. The renewed interest in downtown and 
availability of historic tax credits is resulting in the rehabilitation of many of the city’s older 
commercial buildings.   
 

 
 

Main Street displays a variety of architectural styles from the 19th and 20th centuries.  
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Commercial Building Components:  Most commercial buildings in downtown Lynchburg can be 
characterized in form as “Two-Part” commercial blocks. These are buildings which have two 
primary components – storefronts and upper facades. Original storefronts are largely transparent 
and consist of display windows resting on bulkheads, transoms, and entrances with glass and 
wood doors. Upper facades have one or more floors of windows and decorative detailing such as 
brick, concrete or terra cotta panels and cornices at rooflines. The building at 1216-18 Main Street 
is representative of Lynchburg’s Two-Part commercial blocks.  
 
 
 
Cornice or Parapet 

 

Generally of corbelled brick. 
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Window Arches 
Brick or metal arches  
over windows.  
 
Windows 
Rectangular windows are 
most common in Lynchburg’s 
commercial area although some also  
have arched windows. 
 
 
Beltcourse 
Visual division between storefront 
and upper facade, a decorative cornice,  
decorative brickwork, or sign panels. 
 
Transoms 
Glass panels above the display windows 
 
Display Window(s) 
Usually with bulkheads below 
and transoms above. 
  Bulkheads  Brick or frame panels below 

 the display windows 
  
 Entrances 
 Usually recessed in middle or 
 at side. 

  
 
 
 
 
 
 
 
 



 
 
The building at 902-904 Main Street  combines 
both Romanesque and classical detailing on 
its upper façade.   

 

 
 
The Professional Building in the 1000 block of 
Church Street is a restrained example of the 
Colonial Revival style.   

 
 
The building at 1030 Main Street is an 
example of a Temple Front commercial 
building with Neo-classical detailing.  
 

 
 
The building at 863 Church Street is a notable 
example of the Art Deco style.  
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Art Deco terra cotta detailing on the Allied 
Arts Building.  

 
The Allied Arts Building is one of downtown’s 
most notable buildings. It retains much of its 
original Art Deco detailing.  
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IV. DESIGN GUIDELINES   
________________________________________________________ 
 
OVERALL APPROACH AND FORMAT  
 
The main approach embodied in design review guidelines is the emphasis on preservation over 
complete remodeling. This view is illustrated through the use of terms such as repair, retain, 
maintain, and protect. It is better to repair original materials rather than replace them; retain 
original features rather than replace them; maintain original features; and protect an area from 
incompatible new construction.  
 
This manual lists design guidelines for commercial properties. The guidelines appear in 
alphabetical order. Included is information on common rehabilitation questions, recommendations 
for maintaining the site and setting of historic areas and guidance for new construction. 
Photographs of buildings and details in Lynchburg are included to familiarize property owners with 
typical features and characteristics.  
 
The design guidelines are primarily concerned with the fronts and readily visible sides of buildings. 
Most often the public views buildings from the street or sidewalk. The fronts of buildings also 
contain the most defining features of commercial properties such as display windows, main 
entrances, and decorative details. Construction at the backs or rear elevation of buildings is best 
when additional space is required. Property owners are encouraged to refer to the guidelines 
when planning or designing new construction projects, planning exterior rehabilitations, and 
completing everyday maintenance.  
   
THE SECRETARY OF THE INTERIOR’S STANDARDS FOR REHABILITATION 
  
This manual's design guidelines follow the guidelines set forth by the National Park Service. 
Known as the "Secretary of the Interior's Standards for Rehabilitation," these guidelines are 
used throughout the country by the majority of America's boards and preservation commissions 
as a basis for local design review guidelines and for projects utilizing federal funds or tax credits. 
The Standards were originally published in 1977 and revised in 1990 as part of Department of the 
Interior regulations. They pertain to historic buildings of all materials, construction types, sizes, 
and occupancy and encompass the exterior and the interior of historic buildings. The Standards 
also encompass related landscape features and the building's site and environment as well as 
attached, adjacent or related new construction. The "Secretary of the Interior's Standards for 
Rehabilitation," are found in Appendix A of this manual. 
 
The guidelines outlined in this manual are voluntary. However, if a property owner wishes to 
undertake a certified rehabilitation in order to receive state and federal tax credits the guidelines 
are generally consistent with those used by the Virginia Department of Historic Resources (DHR) 
in their project review. Property owners considering undertaking tax certification projects are 
strongly encouraged to discuss their project with the DHR prior to beginning work. The work 
required by the DHR may supersede the guidelines contained in this manual.    
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V. GUIDELINES FOR REHABILITATION AND RESTORATION 
________________________________________________________  
 
1. ARCHITECTURAL DETAILS and FEATURES  
  

Original architectural and decorative features should be preserved, maintained, and 
repaired. These features may include cast iron pilasters, second floor porches, brick 
corbelling or inlaid patterns, terra cotta, decorative cast concrete, window hoods, and 
cornices. Architectural features should not be removed or concealed. Any covering of 
masonry exteriors with vinyl siding or other synthetic materials is inappropriate. 

  
 
 A. Architectural features that have been removed should be replaced based upon 

their original design, materials, proportion, and details. 
 
 B. Architectural features should not be added to a building where none originally 

existed.   
 
 C. Architectural features should be repaired using compatible materials.   
 

D. Cast iron columns or pilasters on storefronts should be maintained through regular 
painting. If cleaning is desired, the use of abrasive cleaning methods such as 
sandblasting is less desirable than chemical or detergent cleaning.  

 

  
 
Preserve and maintain original architectural features such as this Art Deco panel at 863 Church 
Street.  
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Original features such as decorative terra cotta should be maintained and not concealed or painted 
(908 Main Street). 

 

 
 

Corbelled brickwork at 909 Main Street.  
 

 
 
This terrazzo floor is an essential part of this storefront and should not be concealed (921 Main 
Street).  
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Decorative terra cotta and brick arch at 1025 Church Street. 
 

 
 
Decorative brick and terra cotta are both used on this upper façade in the 1000 block of Main Street.  
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2. AWNINGS  
 

Historically, awnings were common for commercial buildings and the application of new 
awnings for Lynchburg’s commercial buildings is appropriate.  

  
 A.  The addition of awnings to commercial buildings is appropriate. Awnings should be 

in traditional awning designs, materials, and placement. If pilasters or columns 
define the storefront, awnings should be placed within these spaces rather than 
overlap the entire storefront. Awning colors should be compatible and 
complementary to the building. Avoid harsh or overly bright colors.  

 
B. Storefronts and upper facade windows are both appropriate locations for awnings.  

 
 C. Awnings may be retractable or fixed in place and should fit the opening to which 

they are applied. Shed awnings are appropriate for rectangular openings while 
arched awnings are appropriate for arched openings. 

   
 D. Awning materials should be canvas, acrylic, or vinyl coated. The use of fixed metal, 

vinyl, or wood awnings is discouraged.  
 
 E.  Shed awnings are most appropriate for commercial buildings in Lynchburg. The 

use of bubble, concave, or convex forms is discouraged. Internally lit awnings are 
also less appropriate.   

 
F. Transom lights of prism glass or stained glass should not be covered by awnings. 
 
G. Original wood and tile awnings should be preserved and maintained.  

 
 
 

 
 

Appropriate shed roof awning at 1212 Main Street. 
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Retractable awnings are both appropriate and 
practical for storefronts (1124 Main Street). 
 Appropriate awning designs for storefronts. 

 

 

 

 
Original wood and tile awnings and canopies 
should be preserved and maintained (1304 
Main Street).  
 
 
 
  
 Appropriate awning placement on commercial 

buildings.  
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3. BRICKWORK/MASONRY 
 

All of the historic commercial buildings in downtown Lynchburg are of brick, stone or 
concrete construction. Many buildings also have accents or detailing of stone, cast 
concrete, or terra cotta. As long as it is properly maintained, brick can last indefinitely. 
The most important factors to brick and mortar preservation are to keep water out and to 
continue to use a soft mortar when repairs are needed. When cleaning brick do not use 
abrasive methods such as sandblasting. Sandblasting erodes the hard skin of the brick 
and allows moisture to get inside. The application of hard mortars like Portland cement 
will not allow historic brick to expand and contract with hot and cold weather and can 
cause the brick to crack and break. Replacement mortar should be compatible with the 
original mortar composition for Lynchburg’s buildings. Original historic mortar will usually 
be composed of hydrated lime cement and natural sand, and soft mortars with this, or 
similar compositions, should be used in repointing historic brick.    

  
A.  Original brick, stone, terra cotta, cast concrete and other masonry original to a 

building should be preserved and maintained.  
 

B. Masonry should never be subjected to any kind of abrasive cleaning such as 
sandblasting.  

 
C. Do not clean or remove paint from masonry with high pressure water that 

exceeds 600 pounds per square inch. 
 
D. Detergent cleansers to remove dirt or grime are acceptable. When removing 

major stains or paint, the use of chemical stain and paint removers is also 
acceptable. When cleaning brick it is advisable to test a small area first to ensure 
the procedure is compatible with the masonry.  

 
E.  The use of silicone-based water sealants on masonry walls is not recommended. 

Water sealants do not allow the brick to “breathe” and can trap moisture within 
inside walls.   

 
F. Masonry that has never been painted should not be painted unless the brick and 

mortar is extremely mismatched from earlier repairs or patching. Buildings which 
have been sandblasted and show significant brick and mortar erosion should be 
painted to help seal the masonry surface.  

 
G. Original masonry surfaces should not be stuccoed.  
 
H. When removing brick and re-pointing masonry walls, repairs should be made 

using hand tools such as hammers and chisels, rather than electric power saws. 
Power saws pose a higher risk of damage to the original brick.  

 
I. When re-pointing brick, the mortar should match the original mortar in its width, 

depth, color, raking profile, and composition. When re-pointing brick test a small 
area first to ensure the procedure is compatible with the masonry.  

 31  



 

 
 

Brick, terra cotta and cast concrete were all used on this building’s upper façade on Church Street.  
 
 

 
Flexible mortar shown at top allows the mortar to expand and contract. Hard mortar can cause 
spalling of the brick and joint separation.   
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4. CAST IRON AND METAL  
 

Downtown Lynchburg contains a number of buildings which display cast iron pilasters at 
storefronts of upper facades of sheet metal. These historic materials should be 
preserved and maintained. Repair and replacement should be with materials which 
match the original and will not promote corrosion.     

 
A.  Original cast iron and sheet metal original to a building should be preserved and 

maintained. The removal of added storefront materials to expose original cast 
iron and sheet metal is encouraged.  

 
B. Sheet metal surfaces should be kept painted and cleaned with detergent 

cleansers. Cast iron may be cleaned using abrasive methods as long as the 
pressure does not pit or erode the surface.  When cleaning metal surfaces it is 
advisable to test a small area first to ensure the procedure does not harm the 
historic material.   

 
C. Repair or replacement should be with compatible metals.  

 

 
 

The building at 1021-1023 Main Street has an exterior of cast iron and sheet metal.  
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5. CHIMNEYS 
 

Chimneys are generally not prominent features on commercial buildings. Most 
commercial buildings utilized brick flues to release heat and these were located along 
side or rear walls and generally were not visible. Chimneys should be re-pointed in 
keeping with brick and masonry guidelines. Prominent chimneys should be preserved 
and maintained.     

 
 
 A.  Chimneys should not be removed or altered if they are readily visible. The removal 

of chimneys or flues which are no longer needed or in use is acceptable where the 
chimneys or flues are not readily visible from the street or primary facade.  

 
 B.  Chimneys which contribute to a building’s character should be re-pointed and 

cleaned according to masonry guidelines and match original materials, colors, 
shape, and brick pattern. If chimneys have been extensively re-pointed resulting in 
mismatched colors and textures, painting the chimney dark red or brown is 
appropriate. 

 
 C.  Chimneys and flues should have clay, slate, or stone caps. Metal caps are 

appropriate if they are not readily visible from the street or primary façade.   
 

 
 

Preserve and maintain original chimneys and their decorative detailing (1025 Church Street).  
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6. CORNICES  
 

Cornices are important in providing decoration at the tops of buildings. Preserve, maintain, 
or repair original configuration and details of brick, sheet metal, or terra cotta cornices. 
Cornices should not be removed, concealed or covered with modern materials. 

  
 A. Where buildings have had their original cornices removed, rehabilitation through 

the installation of new cornices based upon physical or pictorial evidence is 
encouraged. If no such evidence exists, a wood or sheet metal cornice modeled on 
examples from downtown buildings of the same type, period of construction and 
style is recommended.  

 
 B. Cornices should not be added to buildings if the building appears to have never 

had such a feature.   
 

 
 

Corbelled brick cornice at 325 12th Street. 
 

 
 

Preserve and maintain original sheet metal cornices (829 Main Street). 
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Original sheet metal cornices should be primed, repainted and preserved (1300-1302 Main Street).  
 

 
Well preserved cornice at 1110-18 Main Street.  
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7. DISPLAY WINDOWS AND BULKHEADS  
 

Original display windows should be preserved, maintained, or repaired.  Bulkheads are the 
lower panels on which the display windows rest. Original bulkheads should be preserved, 
maintained, or repaired where they exist. Original bulkhead panels should not be altered 
or removed. 

 
 A. New display windows should match the original in location, design, size, and 

materials. 
 
 B. If the original display window design is unknown, replacement windows should be 

traditionally scaled with large glass lights and with as few structural divisions as 
possible to maintain the traditional transparent storefront look. 

 
 C. Window mullions or framing should be of wood, copper, or bronze metal. 
 
 D. Clear glass should be installed on storefronts, not tinted glass. Interior shades or 

blinds should be utilized for privacy.  
 
 E. Transom lights should not be obscured. 
 
 F. When replacing missing bulkheads, the original should be matched in design, size, 

and materials.  
 

G. If the original bulkhead material is unknown, replacement may be of wood or brick.    
 

 
 

Original frame bulkhead panel and display window at 1304 Main Street. 
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Original brick bulkhead at 1022 Commerce Street. 
 

 
 

Appropriate replacement display window at 918 Commerce Street. 
 

 
 

Original tile bulkhead at 1120 Main Street. 
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8. ENTRANCES 
 

Original entrances should be preserved, maintained or repaired in their entrance design, 
materials, and arrangement whether recessed or flush with the sidewalk. 

 
 A. Historic doors should be retained and repaired with materials to match the original. 

Doors added to storefronts should be replaced with doors to match the original in 
design and materials. Solid panel doors should not be installed on storefronts. 

 
 B. If the original door design is unknown, replace with plain wood doors in a single 

light (glass area) design, not: solid paneled doors; decorative doors; or any kind of 
door based upon a different historical period or architectural style (Colonial, Gothic 
church doors etc.). 

 
C. New doors should generally use glass proportionate to display window glass and 

kickplate panels proportionate to bulkhead panels. Wood is the material most 
appropriate for new doors, however, metal with a dark or bronze anodized finish 
and with a wide stile may be substituted. Raw aluminum or other silver-colored 
metals are never appropriate. 

 

  

 
 

 
 Original double doors at 1306 Main Street. 

Preserve and maintain original storefront 
doors (921 Main Street). 
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Recessed entrance and original double doors at 1216 Main Street. 
 

 
 

 
Appropriate replacement commercial doors. 
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9. FIRE ESCAPES AND STAIRS 
 

Multi-story buildings in downtown Lynchburg are required to have fire stairs to meet code 
requirements. Fire escapes, whether enclosed or exposed, should always be sited on rear 
facades or locations not readily visible from the street. 

 
A.  Fire escapes are necessary and appropriate for multi-story buildings in downtown 

commercial areas. Fire escapes should always be sited at rear facades or 
locations which are not readily visible from the street.  

 
 B. Fire escapes may be both either enclosed or exposed. Enclosed fire escapes 

should have exterior wall surfaces of wood siding, brick veneer, or stucco. 
Exposed fire escapes may be either of metal or wood construction and should be 
of colors compatible to the building.   

 
 

 
 

Simple metal staircases such are appropriate for rear facades.   
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10. GUTTERS AND DOWNSPOUTS 
 

Most gutters and downspouts are located on rear facades because of the slopes of most 
roofs. Gutters and downspouts should be kept in good working order and regularly 
cleaned and maintained.  

 
 A.  Gutters should be located at the rear facades of commercial buildings or at 

locations which are not readily visible. Downspouts should also be sited at rear 
facades. 

 
B.  The most appropriate gutters for historic buildings are half-round design rather than 

"K" or ogee design. If half-round gutters are not easily available, ogee gutters of 
aluminum are acceptable. 

 
 C.  The most appropriate downspouts for historic buildings are round or circular in 

design rather than corrugated rectangular designs. Downspouts should be located 
away from significant architectural features. 

 
D. Splashblocks should be used to channel water away from buildings. 

 

 
 

Gutters and downspouts at the rear of buildings along Main Street.  
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11. LIGHTING  
 

Light fixtures for commercial buildings should be as simple as possible and mounted 
where they will be partially or completely hidden. Any historic light fixtures should be 
preserved, maintained, and repaired. 

  
 A. Preserve and maintain historic light fixtures and neon signs.  
  

B. In the absence of historic light fixtures, use concealed up-light fixtures, fixtures of 
simple design, or fixtures appropriate to the period of the building.  

 
C. Box signs, internally illuminated plastic signs, moving or flashing signs are not 

permitted.  
 

D. Internal illumination of signs is permitted for individual letters or logos. Lights shall be 
indirect white spots and only white illumination shall be used.   

 

 
Selection of appropriate commercial lighting. 

 

 
 

Appropriate new Colonial Revival influenced wall fixture at 1107 Church Street. 
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12. MECHANICAL SYSTEMS 
 

Air conditioning and heating units generally require condensers to be sited at rear facades 
or on rooftops. All mechanical units should be sited where they are not readily visible from 
the street. At rear facades, mechanical units should be screened through landscaping or 
fencing. Conduits should be painted to blend with the color of the building.   

 
 A.  Condensers should be located where they are not readily visible from the street 

such as at rear facades and recessed rooftop locations. 
 
 B.  Condensers at the ground level should be screened with landscaping or fencing 

while still allowing access for servicing.   
 
 C.  Window air-conditioners should be located in windows on the rear or sides of 

buildings and should not result in the removal or replacement of original windows 
or transoms.  

 
 D.  Solar energy panels are encouraged and should be placed at rooftop locations 

where they are not readily visible from the street.  
 
E. Electrical and gas meters, conduits, and other mechanical equipment should be 

located at rear facades. Conduits should be painted to match the color of the 
building.  

 
 

Condensers should be screened with landscaping or fencing and not left exposed.  
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13. PAINT AND PAINT COLORS 
 

Paint should not be applied to buildings which have never been painted before unless the 
brick is mismatched, stained, or pitted from abrasive cleaning. When painting a brick 
building use colors sympathetic to the original brick such as shades of brown, red, or tan.    

 
A. Paint should not be removed by abrasive methods such as sand or water 

blasting since this can damage the masonry. Chemical cleaning to remove paint 
is appropriate and the chemical cleaner should first be tested in a small 
inconspicuous area on the building.  

 
B. Buildings which have not been previously painted should not be painted unless 

the masonry is mismatched due to improper repairs, re-pointing etc. and painting 
would unify the exterior appearance. Paint may be applied to masonry walls 
which have been sandblasted in order to form a sealant surface.  

 
C. Paint colors for the body of commercial buildings should be in traditional brick 

colors such as red, brown and tan. Accent colors should be selected to 
compliment and contrast with the primary brick color. For Victorian era buildings 
window sashes were painted in dark colors such as browns, dark greens and 
dark reds. Commercial buildings of the early 20th century more often had light 
colors for the window sash and trim. It is recommended that historically 
appropriate colors and combinations such as these should be used.   
 

 
 
Unpainted brick facades should not be painted. Choose window and trim colors to contrast with 
the masonry (1113 Church Street).   
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14. REAR ELEVATIONS 
 

Rear elevations offer opportunities for additional business entrances and access. Rear 
elevations are often neglected and should be improved through the use of appropriate 
stairs, entrances, awnings, and signs. Rear entrances can also provide alternatives for 
handicap accessibility.  

 
A. Rear facades should be improved through the use of appropriate windows, entrances, 

stairs, and awnings.  
 

 

 
 

This rear facade on Main Street could be improved by appropriate signage, awnings, and 
screening of the HVAC condenser.   
 

 
 

The rear facades along Main Street offer opportunities for more attractive building access.  
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15. ROOFS  
 

Most roofs of commercial buildings in Lynchburg are flat and are not visible from the 
street. Details such as parapet walls should be preserved, maintained, or repaired.  

 
 A. Most commercial buildings have flat or sloping roofs which are not visible from the 

street. If any metal roofs exist they should be preserved and maintained where 
feasible. However, if replacement is required, new roofs of rolled or asphalt roofing 
materials are appropriate where the roofs are not readily visible from the street.  

 
 B. Parapet walls and features such as concrete or stone piers should not be altered 

or removed.  
 

 
 

Typical commercial roof materials and form in the 800 block of Main Street. 
 

 
 
Downtown Lynchburg also contains several dwellings which have been converted into commercial 
use. Roof forms and materials on these buildings should be preserved and maintained (1202 Main 
Street). 
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16. STOREFRONTS - GENERAL APPROACH 
 

Preserve (maintain or restore, not remove or alter) existing original storefronts. Storefronts 
are important to a commercial building's architectural design and historic character.  

 
 A.  Storefront features that have become deteriorated should be repaired rather than 

replaced. 
 
 B. If replacement is necessary, new storefront elements should have features that 

match the original in design and materials. 
 
 C. Historic storefronts that were altered within the past fifty years should be 

reconstructed based upon pictorial or physical evidence of the original.  
 
 D. If the original storefront appearance is unknown, install a storefront based upon 

traditional designs. This should include the construction of bulkheads, display 
windows, and use of appropriate materials. New storefronts should be typical of 
those built during the late 19th and early 20th century and not reflect earlier or later 
architectural styles or periods. 

 
 

 
 

Preserve and maintain original storefronts such as at 325 12th Street. 
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Original storefront with display windows, transoms and double doors (1306 Main Street).  
 

STOREFRONTS ADDED TO EARLIER BUILDINGS 
 

Downtown Lynchburg has a number of 19th and early 20th century buildings with storefronts 
remodeled during a later time period. Storefronts from the 1920s to the 1940s reflect an important 
movement in merchandising and sales of the period and also are highly decorative in their 
designs. Materials such as marble, tile, and tinted glass, known as “Carrara” glass, were all used 
to update storefronts during these decades. These storefronts are significant and should be 
preserved and maintained in any future building rehabilitation. Storefronts remodeled within the 
past fifty years are generally not compatible with overall building character and their removal may 
be appropriate when rehabilitation is undertaken. Such storefronts should be replaced with 
traditional designs or with designs based on the original appearance of the storefront, if known.  

 

 
  

Storefronts which were rebuilt or remodeled 
in the 1930s and 1940s should be preserved 
such as this Art Moderne style storefront at 
817 Main Street.  

 
The storefront on this 19th century building 
was remodeled in the 1930s with a Tudor 
Revival style design (1024 Main Street).  
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17. TRANSOMS  
 

Original transoms and framing should be preserved, maintained, or repaired. This is 
especially important for decorative glass such as Luxfer glass or other decorative divided 
lights.  

 
 A. Original transom glass should be preserved and maintained.  
 
 B. Transom lights should not be obscured. 
 

   

 
 

Original transom of “Luxfer” or prism glass at 1019 Main Street. 
 

 
 

Stained glass transom in the 1000 block of Church Street. 
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Preserve and maintain original stained glass transoms (1124 Main Street). 
 

 
 

Original divided light transom at 1120 Main Street.  
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18. WINDOWS  
  

Many of the commercial buildings in Lynchburg retain their original wood sash windows on 
the upper floor. Original windows should be preserved, maintained, or repaired. Windows 
should not be concealed, enclosed or covered. Where original windows no longer exist, 
replacements should match the original in size, materials, and number and arrangement of 
lights. 

 
 A. Deteriorated windows should be repaired rather than replaced. Missing windows 

should be replaced with windows which match the original in size, number and 
arrangement of lights, and materials.  

 
B. If the original window configuration is unknown, rectangular one-over-one or two-

over-two wood sash windows are most appropriate for commercial buildings in 
Lynchburg. For 20th century buildings, multi-light steel windows may also be 
appropriate.  

 
C. Wood is the preferred material for new windows. Most major window 

manufacturers have appropriate sized wood windows for historic commercial 
buildings. Anodized or baked-on enamel aluminum, in white or dark finishes is also 
appropriate, however, for multi-story buildings consider installing wood windows on 
the second story and baked or anodized aluminum windows on the third floor and 
above.  

 
D.  The installation of vinyl windows in the downtown area is not recommended. These 

windows do not have the same appearance and profile as wood or aluminum 
windows.  

 
 E. The application of flush or snap-on muntins is not appropriate. These materials do 

not replicate the appearance of historic windows. 
 
 F. Shutters should not be added to windows on commercial buildings unless there is 

physical or pictorial evidence that they originally existed on the building. Wood 
shutters may be used to conceal blocked-in or bricked-in windows until restoration 
of windows takes place.  

  
 G. Shutters should be of louvered wood design and sized to fit their opening. If closed 

they should completely cover the window opening.   
 
 H. Original window surrounds and detailing should be maintained and preserved such 

as sheet metal hood molding, brick or stone lintels, and sills.   
 
 I. Storm windows are appropriate for historic window openings if they are of full view 

(single light) design or if they match the dimensions of the upper and lower sash 
with matching meeting rails. "Raw" or unfinished aluminum storm windows are not 
appropriate. If aluminum windows are used they should have an anodized or 
baked-on enamel finish.  
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Yes No No No

 

No No 

Yes No No No No No

Inappropriate alterations to historic wood windows.  
 

 
 

Window openings should not be concealed or covered (817-819 Main Street). 
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Preserve and maintain original windows (325 12th Street). 
 

 

 
 
Many historic windows in downtown Lynchburg are original one-over-one wood sash (1206 Main 
Street). 
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Appropriate replacement four-over-four wood sash window at 1102 Commerce Street. Wood is the 
preferred material for replacing windows which are not repairable.  
 

 
 

Wood windows compatible with historic buildings are available from a variety of manufacturers.   
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VI. GUIDELINES FOR NEW CONSTRUCTION 
________________________________________________________ 
  
1. ADDITIONS 
 

Additions to Lynchburg’s commercial buildings may be appropriate if they are located at 
the rear of the building or a side addition recessed from the front façade. Rooftop additions 
are less appropriate but one-story additions may be added if they are recessed from the 
front of the building and are not readily visible from the street.  

 
A. Rear additions to historic commercial buildings are acceptable. Rear 

additions should be compatible with the original building in scale, 
proportion and rhythm of openings, size, and materials. 

   
B.  Rear additions should be of wood or brick construction. Metal or concrete 

additions are less appropriate.    
 

C. When additions are constructed they should be designed to result in little 
or no damage to the original walls and details at the rear of the building. 
Connecting an original building with a rear wing should be via original 
door or window openings.      

 
D. Adding additional floors or stories to a building should only occur if the 

addition will not be readily visible from the street or other major pedestrian 
viewpoints. Roof additions should be set back from the main facade. Roof 
forms should be consistent with historic designs such as shed or flat roofs 
instead of gable or hipped roofs.  

 

 
Rear facades are appropriate locations for additions to commercial buildings. 
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Appropriate rear additions 

 

 
Roof additions should be recessed from the main façade and not readily visible from the street. 
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2. NEW BUILDINGS 
 

New buildings in Lynchburg’s commercial area should be representative of their period 
and be compatible with adjacent buildings in scale, height, materials, orientation, shape, 
placement, and rhythm and proportion of openings.    

  

 
 
This corner location at 11th and Main Street is a prime candidate for compatible new construction.  
 
 A. Throughout the downtown area there is a diversity of building heights ranging from 

one story to sixteen stories. New construction should be compatible in height with 
the block and general surroundings on which it is sited.      

 
 B. Masonry (brick and stone) is the most appropriate material for new construction. 

Wood construction is also acceptable although less desirable.     
 
 C. New buildings should be aligned with adjacent buildings along the street and 

conform to existing setbacks.  
 
 D. New construction should be of similar width and scale and have similar proportions 

as adjacent buildings.      
 
 E. New construction should be oriented towards the major street.  
 
 F. New construction should have flat roof forms consistent with adjacent buildings.     
 
 G. Window size and proportion of openings should be consistent with adjacent 

buildings.    
 
 H. New buildings should maintain the traditional separation between storefronts and 

upper facades. This separation should be in alignment with adjacent buildings.    
 
 I. New buildings which are constructed over several lots should have vertical 

divisions to maintain traditional building widths.     
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Appropriate Alignment  

Inappropriate Alignment 

New Construction should maintain traditional storefront and upper facade alignments. 
 

           

 
 Historic NEW Historic 

 
New construction should be consistent with storefront and window size and spacing. 

 
 
 
 

 59  



 
 
 
 

 

Yes
No

 
New buildings should be constructed flush with the sidewalk and in the same line as historic 
buildings.  
  

 
 
Large new buildings should be designed with vertical divisions to be consistent with traditional 
historic building widths.  
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This new commercial building replicates many features of a 19th century building.  
 

 
 
More contemporary in design, this new building is compatible in its materials, vertical divisions, and 
fenestration facing the street.  
 

 
 
This new building effectively uses both historic elements like arched windows as well as 
contemporary touches in the recessed corner bay.  
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VII. GUIDELINES FOR SITE AND SETTING 
 
 
1. STREETSCAPE ELEMENTS 
 

Lynchburg has invested in streetscape improvements in the downtown area including new 
lighting, planter boxes and ADA curb cuts. Continuation and expansion of this program is 
encouraged.     

 
A. Lynchburg’s commercial area should continue to be enhanced through 

streetscape elements such as benches and planters.  
 
B. The existing light standards are appropriate to the downtown area and future 

installation and maintenance should continue this design.  
 
C. Major streetscape improvements considered in the future should be consistent 

with the historic character of the downtown area and follow traditional designs.  
 
 

 

 
 
Added streetscape elements including ADA 
curb cuts, brick sidewalks and street furniture 
(9th and Main Streets).  
 

 
Streetscape elements in the downtown area 
include planters, rebuilt sidewalks and trees 
(9th and Main Streets).  
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2. PARKING AREAS 
 

Surface parking areas which are added to downtown Lynchburg should be screened 
through landscaping. Owners are encouraged to add appropriate landscape features to 
their lots.      

 
A. New parking areas added adjacent to existing buildings should be screened 

through the use of landscape materials such as shrubs, brick walls, or trees. 
These landscape materials should have the same setback and location as the 
front walls of adjacent buildings.     

 
B. Property owners are encouraged to enhance existing parking lots with 

appropriate landscape materials.   
 

 
 
 
Parking areas added between buildings should be screened with landscaping in the same line as 
the historic buildings.  

 
 

Parking areas at corner lots should also be outlined with landscaping or low walls. 
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VIII. GUIDELINES FOR GRAPHICS AND SIGNAGE 
 
 

Commercial buildings traditionally have had a variety of sign designs and placement and 
there should be wide flexibility for their use for the businesses of Lynchburg.  

 
 A. Historic signs including neon signs should be preserved, maintained, and repaired.  
  
 B. New signs should be of traditional materials such as wood, glass, copper or bronze 

letters. Sandblasted wood signs are appropriate. Plastic substrate signs, plywood 
signs, or unfinished wood are not recommended.  

 
 C. Signs should be sized in proportion to the building. Avoid oversized signs.    
 
 D. Buildings should have no more than three signs, not counting signs painted on 

windows.  
 
 E. Signs that resemble logos or symbols for businesses are encouraged.  
 
 F. Signs should have no more than two or three colors - colors should be coordinated 

with overall building colors.    
 
 G. Serif, sans serif, or script lettering are traditional lettering styles for signs. Letters 

should not exceed 18 inches in height and cover more than 60% of the total sign 
area.   

 
H. Traditional sign locations include storefront beltcourses, upper facade walls (not to 

exceed 20% of the overall wall surface), hanging or mounted inside windows, or 
projecting from the face of the building. Movable sandwich boards or “menu easels” 
are also allowable downtown and provide additional signage for businesses.  

 
I.  Signs should be installed in such a way that no damage occurs to historic materials. 

Mounting brackets and hardware for signs should be anchored into mortar, not 
masonry.  

 
 J. Avoid fake historic signs such as "Colonial" designs.   
 

K. Lighting for signs should be concealed. Spot or up-lit lighting for signs is 
recommended. Internally-lit signs are not appropriate for the downtown area. 

 
L. Historically appropriate neon signs may be acceptable.  
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Appropriate sign locations for commercial 

buildings. 
 Commercial lighting concealment. 

   
  
  

 

 
  

 Combining signs inside storefront windows is 
encouraged. Wall signs should be placed at traditional sign 

locations (817 Main Street).  
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Appropriate awning sign (817 Main Street). 
 

 
 

Combination wall sign at 815 Church Street.  
 
 
 
 
 
 

 
 

Projecting sign at 1022 Commerce Street. 
 

 
 

Projecting sign at 110 9th Street. 
 

 
 

Projecting sign at 325 12th Street.  
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Preserve and maintain painted wall signs and 
“ghost” signs on facades (1022 Commerce 
Street). 

 

 
 

Wall sign at 1022 Commerce Street.  
 

 
 

Projecting sign at 1024 Main Street.  
 

 
 
The use of sandwich boards for signage is 
appropriate (1102 Commerce Street).  

 

 
 
Signs may also be placed inside windows. 
(1113 Church Street).  
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IX. GUIDELINES FOR DEMOLITION 
________________________________________________________ 
 

Demolition of a historic building that contributes to the character of the historic district is 
highly discouraged. This should only be an action of last resort and a demolition permit 
requires an advisory review by the Historic Preservation Commission.  

 
 A. Demolition of any original feature or part of a historic building should be avoided. 
 
 B. Demolition of a building which contributes to the historic or architectural 

significance of a locally designated district should not occur, unless: 
 
       1. public safety and welfare requires the removal of the building or structure; 
 
  2. a building has lost its architectural and historical value and its removal will 

improve the appearance of the downtown area; 
 
  3.  a building does not contribute to the historical or architectural character and 

importance of the district and its removal will improve the appearance of 
the neighborhood; or 

 
4. the applicant has been unable to sell the property after having made an 

honest attempt to sell the building to an individual or organization that will 
preserve and restore the building.  

 
5. the property owner has applied to and received approval from the city 

council. 
 
C.   Removal of exterior features for any reason whether due to neglect, deterioration, 

damage or willful removal is a violation of zoning ordinance 35.1-44.1 and is 
subject to penalties. Removal of exterior features is not a violation if it is ordered by 
the building commissioner pursuant to the provisions of the Uniform Statewide 
Building Code (USBC).  

 
D. Historic properties must be maintained in accordance with the standards of the 

USBC. Property owners cannot allow buildings to deteriorate by failing to provide 
ordinary maintenance or repair. Section 118.5 of the USBC permits the local 
building official to make emergency repairs when it is determined that there is any 
immediate danger of a building collapsing or falling due to neglect or lack of 
maintenance.   

 
 
 
 



X. GUIDELINES FOR MOVING BUILDINGS 
________________________________________________________ 
 

Downtown Lynchburg possesses a number of vacant lots that are appropriate locations for 
new construction or the relocation of buildings fifty years old or older. Moving commercial 
buildings is expensive and is generally considered a last resort to demolition. Moving 
buildings in the downtown area should be considered only if other means of preservation 
have failed.     

 
 A. Moving buildings into the downtown district may be appropriate if the building is 

compatible with the district's architectural character in style, period, height, scale, 
materials, setting, and placement on the lot. 

 
 B. Moving buildings that contribute to the historic and architectural character of a 

district should be avoided unless demolition is the only alternative. 
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XI. RESIDENTIAL BUILDINGS IN COMMERCIAL AREAS 
______________________________________________________ 
 
Several blocks of Lynchburg’s Downtown Historic District contain buildings which were originally 
used as residences. These are primarily located in the 500 to 1200 blocks of Church Street. These 
buildings are generally two to four stories in height and many contain multi-family units or 
apartments. These buildings differ from commercial buildings through their lack of storefronts and 
are a mix of townhouse and traditional residential designs of the late 19th and early 20th centuries. 
Most display Colonial Revival detailing in their fenestration and design.  
 
 
 
 

  

Preserve and maintain original windows and window surrounds. Do 
not enclose original window openings. The addition of storm 

windows is appropriate as long as the windows are full-view design 
or have a central meeting rail to match the historic window. 

Masonry, frame and stucco 
exteriors should be preserved 

and maintained.  

 

Preserve and maintain original 
architectural details such as cornices 
and eave brackets.  Repair should be 
with materials to match the original. 

Porches are one of the most important defining 
characteristics of historic residences. Original porches 

should be repaired, and not enclosed with glass or other 
materials except for screen panels. . 

519-521 Church Street 
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ADDITIONS 
Additions should be located at the rear of buildings, not on the front or visible areas of the sides of 
buildings. Additions should not result in the raising of the roofline on the main façade for an 
additional story. Such actions would result in the loss of original design and character of the 
property. Additions should be secondary (smaller and simpler) than the original building in scale, 
design, and placement and should also be of a compatible design in keeping with the original 
building's design, roof shape, materials, color, and location of window, door, and cornice heights, 
etc. 
 
AWNINGS 
Canvas awnings for windows and porches were common features of historic residences. With the 
widespread use of air conditioning after World War II, the use of awnings declined. In recent years 
the use of awnings has increased because they are attractive and save energy costs. Canvas and 
similar material awnings are appropriate and encouraged for Lynchburg’s downtown residences.   
 

 

Canvas awnings are 
appropriate for shading 
porches and windows.  

 
DECKS 
Outdoor wood decks are popular additions and can usually work well with older buildings. As in 
the case of adding rooms, wood decks should be built only at the rear of buildings. Decks on the 
sides of buildings are also acceptable if they are not visible from the street. Decks should be built 
in traditional styles and forms as shown in the commercial guideline discussion.  
 

ENTRANCES 
Original doors and door elements such as sidelights and transoms should be preserved and 
maintained. The removal of original doors and replacement with solid wood doors or doors with 
non-traditional historic detailing is not appropriate. If storm doors are added they should be full-view 
design to allow the original door to be visible.   
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Preserve and maintain original doors and surrounds such as this Colonial Revival style door at 1113 
Church Street.   

  
FIRE ESCAPES 
Multi-story buildings used for commercial and/or rental residential uses often require fire escapes 
to meet fire and safety codes. Fire escapes, whether incorporated within the walls of the building 
or attached to exterior walls, should be sited at the rear or sides of buildings that are not visible 
from the street.  
 
GARBAGE DUMPSTERS 
Garbage dumpsters (cans, dumpsters, etc.) should be located at the rear of buildings. Large 
garbage dumpsters at the rear of commercial buildings should be screened with landscaping or 
wood panels such as lattice. 
    
GUTTERS 
Deteriorated gutters and downspouts can cause extensive damage to building materials and 
detailing. Existing gutters should be regularly cleaned and maintained. If new gutters are required, 
half-round designs are the most historically accurate. If not readily available, "K" or ogee design 
gutters of aluminum or vinyl are acceptable. Gutters should be installed in a manner that avoids 
damage to historic fabric.  
     
 
HANDICAPPED RAMPS 
Handicapped ramps are sometimes needed to provide access for those with disabilities. 
Handicapped ramps are best located at the rear or sides of buildings that are not visible from the 
street. If such locations are not practical, ramps of brick and concrete with appropriate railings and 
screening are recommended.  
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Appropriate handicap ramp at 1107 Church Street.   
      
LANDSCAPING 
Buildings along Church Street may be enhanced with low plantings and shrubbery native to the 
region. Some buildings along the street have small yards and landscaping of these spaces is 
encouraged. The use of planter boxes in front of buildings flush with the sidewalk is also 
appropriate. The planting of street trees is acceptable as long as the trees will have a limited 
height and not significantly obscure the view of the building.  
 
MECHANICAL SYSTEMS 
Modern air conditioning and heating units often require condensers and other units to be placed 
on the exterior. These units are typically located adjacent to, or within a few feet of the building. 
Heating and cooling units should be placed at the rear or sides of buildings not visible from the 
street. The placement of these units at the front of buildings is not appropriate and should be 
avoided. Screening of these units through shrubbery, fencing, or lattice panels is highly 
recommended.  

 
SECURITY DOORS AND WINDOWS 
The installation of security doors and windows is appropriate within some parameters. 
Statistically, intruders primarily enter through rear or side doors or windows that are not visible 
from the street. The installation of security doors and window bars on these facades is acceptable. 
Although less appropriate on main facades, security doors may be installed if they are full view 
design or have minimal structural framing which allow the viewing of the historic door behind it. 
Ornate security doors with extensive grillwork or decorative detailing are not appropriate for 
entrances on the primary facade. Window bars on primary facades, if added, should also be as 
visually unobtrusive as possible.    
 
SKYLIGHTS 
The addition of skylights can make the use of upper floor space or attic space more practical. The 
installation of skylights is appropriate as long as they are placed on rear roof lines, behind gables 
or dormers, or in locations otherwise not visible from the street. Skylights which are flush with the 
roofline or lay flat are more appropriate than those with convex or "bubble" designs.   
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SOLAR COLLECTORS 
Solar energy collectors or panels are available that can be both freestanding or attached directly 
to the building. Solar collectors are appropriate as long as they are sited in rear yards or rear 
rooflines not visible from the street. 
 
STORM WINDOWS AND DOORS 
The installation of storm windows and doors can help lower energy costs and are appropriate for 
older dwellings. Storm windows should be full-view design or have the central meeting rail at the 
same location as the historic window behind it. Windows and doors of dark anodized aluminum or 
baked enamel are preferred to those of "raw" or milled aluminum.  

 

Storm windows should 
be full view design or 
match the meeting rail 

of the window behind it.

 

 
 
Original windows should be repaired and maintained or replaced with new wood or baked enamel 
aluminum designs to match the original (1113 Church Street).  
 
WINDOWS 
Original wood or metal windows should be preserved and maintained. Replacement windows 
should be of materials and with forms that match the original as closely as possible. The 
installation of anodized aluminum or baked enamel aluminum windows is acceptable if they match 
the original light configuration of the original windows. The installation of vinyl windows is 
discouraged as is the use of snap-in muntins. Many brands of vinyl windows do not successfully 
imitate wood windows in their dimensions and profile and may also discolor due to ultra-violet 
rays.   
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APPENDIX A  
 

The SECRETARY of the INTERIOR'S STANDARDS for  REHABILITATION 
 
The Secretary of the Interior's Standards for Rehabilitation are standards used throughout the 
country as a basis for local design review guidelines. These standards are the basic points 
from which the Lynchburg Commercial Design Guidelines Manual have been developed.  
 
The Standards that follow were originally published in 1977 and revised in 1990 as part of 
Department of the Interior regulations (36 CFR Part 67, Historic Preservation Certifications). 
They pertain to historic buildings of all materials, construction types, sizes, and occupancy 
and encompass the exterior and the interior of historic buildings. The Standards are to be 
applied to specific, rehabilitation projects in a reasonable manner, taking into consideration 
economic and technical feasibility. 
 
1.  A property shall be used for its historic purpose or be placed in a new use that requires minimal 

change to the defining characteristics of the building and its site and environment. 
 
2.  The historic character of a property shall be retained and preserved. The removal of historic materials 

or alteration of features and spaces that characterize a property shall be avoided. 
 
3.  Each property shall be recognized as a physical record of its time, place, and use. Changes that 

create a false sense of historical development, such as adding conjectural features or architectural 
elements from other buildings, shall not be undertaken. 

 
4.  Most properties change over time; those changes that have acquired historic significance in their own 

right shall be retained and preserved. 
 
5.  Distinctive features, finishes, and construction techniques or examples of craftsmanship that 

characterize a property shall be preserved.  
 
6.  Deteriorated historic features shall be repaired rather than replaced. Where the severity of 

deterioration requires replacement of a distinctive feature, the new feature shall match the old in 
design, color, texture, and other visual qualities and, where possible, materials. Replacement of 
missing features shall be substantiated by documentary, physical, or pictorial evidence. 

 
7. Chemical or physical treatments, such as sandblasting, that cause damage to historic materials shall 

not be used. The surface cleaning of structures, if appropriate, shall be undertaken in the gentlest 
means possible. 

 
8.  Significant archaeological resources affected by a project shall be protected and preserved. If such 

resources must be disturbed, mitigation measures shall be undertaken. 
 
9.  New additions, exterior alterations, or related new construction shall not destroy historic materials that 

characterize the property. The new work shall be differentiated from the old and shall be compatible 
with the massing, size, scale, and architectural features to protect the historic integrity of the property 
and its environment. 

 
10.  New additions and adjacent or related new construction shall be undertaken in such a manner that if 

removed in the future, the essential form and integrity of the historic property and its environment 
would be unimpaired. 
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APPENDIX B - BASIC MAINTENANCE ADVICE 
 
MATERIALS  
 
1.  Prevent water from making contact with exterior wood siding. Of particular importance is 

keeping all gutters and downspouts in good repair to keep water from infiltrating the wood 
surface. 

 
2.  All exposed wood should be kept painted, stained or treated with preservatives. 
 
3.  Repairs for wood siding such as cracks can be made through the use of waterproof glue or 

plastic wood. Large cracks may be filled with caulk followed by putty or plastic wood. The 
surface should then be sanded, allowed to dry, and painted. 

 
4.  Where exterior siding has to be replaced the use of pressure treated wood is recommended 

to prevent deterioration.  The use of siding to match in dimension, size and profile is 
required. 

 
5.  Use paints consistent (oil or latex) with the existing paint surface for exterior siding.  
 
6. Keep exterior brick clean of mildew, efflorescence and dirt. Also keep exterior brick clean of 

vines, ivy, and other plant materials. Washing with detergents and water are best for exterior 
masonry and mortar. Sandblasting, water-blasting and other abrasive cleaning methods are 
detrimental to historic buildings and should not be used. 

 
7.  Re-pointing of historic mortar should be with a mortar which matches the original in 

appearance and composition. Most mortar from before 1900 was composed of lime and 
sand and a mortar with similar content should be applied. The use of Portland cement is 
generally not appropriate due to the hardness of the mortar versus the softness of the brick. 

 
8.  Most silicone based or waterproof coatings have limited effectiveness and may actually add 

to moisture problems by not allowing the brick to breathe. The use of these products is not 
appropriate. 

 
ROOFS, CORNICES, CHIMNEYS 
 
1.  Check the roof regularly for leaks, deterioration of flashing, and worn roof surfaces such as 

rolled or asphalt shingles. An inspection of the upper floor or attic space during or following a 
rainstorm can also assist in detection of water related problems. 

 
2.  Know what metals are used in the cornice or roof's flashing and use only similar metals 

during replacement or repair. Different metals should not touch each other or a galvanic 
reaction may occur leading to corrosion.  

 
3.  Metal roofs and cornices should be kept painted to prevent rust and deterioration. 

Appropriate paints include those with an iron oxide oil base. Asphalt based paints and 
aluminum paints should not be used on historic metals as they could accelerate the rusting 
process.  
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4.  Chimneys should be regularly checked for cracking, leaning, spalling, and infestation by 
birds and insects. The use of chimney caps over chimneys or flue openings is 
recommended to keep out moisture.  Refer to the chimney section – only certain types of 
caps are acceptable. 

 
 
GUTTERS AND DOWNSPOUTS   
 
1.  Keep gutters and downspouts in good repair. Make sure they are properly connected, are 

clean of leaves and other debris, and channel water effectively away from the building. Seal 
all cracks in downspouts with silicone caulk or sealants.  

 
2.  The use of splash blocks to keep water away from the foundation is recommended. 
 
3.  Gutters and downspouts which are deteriorated should be replaced with new gutters and 

downspouts. Half-round gutters and round downspouts are preferable to corrugated 
designs.  

 
FOUNDATIONS 
 
1.  All water should drain away from a building and should not enter the foundation.  
 
2.  Trees, shrubs, and other plants should be kept well away from the foundation to prevent 

damage from moisture and root movement.  Typically a minimum distance of 2’ between the 
plantings and the foundation wall is recommended. 

 
PORCHES AND EXTERIOR ORNAMENTATION 
 
1. Keep all porch and trim elements painted. 
 
2. Pressure treated wood is appropriate if in the same design and appearance. 
 
ENTRANCES 
 
1.  Doors, transoms, and sidelights should be kept clean and the glass should be continually 

washed. 
 
2.  Original locks and hardware should be kept oiled and in good repair. If original hardware is 

missing or is deteriorated, the use of reproduction locks and hardware suitable for the 
building is recommended. 

 
3.  Doors with stained wood finish should be kept varnished; painting over the wood finish is not 

recommended. 
 
WINDOWS 
 
1.  Windows should be kept clean and free of dirt and grime. Wood sash surfaces should be 

painted regularly. 
 
2.  Windows should be kept caulked and sealed to aid in energy conservation. 
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3.  Shutters and blinds should be kept painted and in good repair. 
 
4. Old or deteriorated curtains or shades behind windows should be removed or replaced. 
 
AWNINGS 
 
1.  Canvas awnings should be washed periodically and kept in good repair. 
 
2.  Awning hardware should be regularly checked for rust or loose mechanisms. 
 
3.  Awnings which become torn or otherwise deteriorated should be replaced.   
 
SIGNS 
 
1.  Abandoned signs and sign hardware should be removed from buildings, unless historic.  
 
2.  Signs should be kept painted and mounting bolts should be checked periodically to make 

sure they are secure. 
 
3.  Light fixtures, conduits, and wiring for signs should be inspected and replaced when 

necessary. 
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APPENDIX C - DEFINITIONS AND TERMS 
 
A. Procedural Definitions 
 
Certificate of Appropriateness: A document awarded by the Historic Preservation Commission 
(HPC) allowing an applicant to proceed with a proposed alteration, demolition, or new construction 
in a designated area or site, following a determination of the proposal's suitability according to 
applicable criteria.  
 
Certified Local Government: Any city, county, parish, township, municipality, or borough or any 
other general purpose subdivision enacted by the National Preservation Act Amendments of 1980 
to further delegate responsibilities and funding to the local level. 
 
Due process: The established procedure by which legal action is carried out. 
 
Normally Required: Mandatory actions, summarized in the guidelines, whose compliance is 
enforced by the HPC. 
 
Public notice: The classified advertisement of an event, such as a preservation commission 
meeting, that is published in the local newspaper and posted in the city government building in order 
to notify the general public of the upcoming event. 
 
Recommended: Suggested, but not mandatory actions summarized in the guidelines. 
 
B. Technical Definitions 
 
Adaptive Use: Rehabilitation of a historic structure for use other than its original use such as a 
residence converted into offices.  
 
Addition:  New construction added to an existing building or structure. 
 
Alteration: Work which impacts any exterior architectural feature including construction, 
reconstruction, repair, or removal of any building element. 
 
Appropriate: Especially suitable or compatible.  
 
Building: A structure used to house human activity such as a dwelling or garage.   
 
Character: The qualities and attributes of any structure, site, street or district.  
 
Configuration: The arrangement of elements and details on a building or structure which help to 
define its character. 
 
Contemporary: Reflecting characteristics of the current period. Contemporary denotes 
characteristics which illustrate that a building, structure, or detail was constructed in the present or 
recent past rather than being imitative or reflective of a historic design.   
 
Compatible: In harmony with location and surroundings.  
 
Context: The setting in which a historic element, site, structure, street, or district exists. 
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Demolition: Any act which destroys in whole or in part a building or structure. 
 
Demolition by Neglect:  The destruction of a building or structure through abandonment or lack of 
maintenance. 
 
Design Guidelines: Criteria developed to identify design concerns in an area and to help property 
owners ensure that rehabilitation and new construction respect the character of designated 
buildings and districts. 
 
Element: A material part or detail of a site, structure, street, or district. 
 
Elevation: Any one of the external faces or facades of a building. 
 
Fabric:  The physical material of a building, structure, or community, connoting an interweaving of 
component parts. 
 
Facade: Any one of the external faces or elevations of a building. 
 
Harmony:  Pleasing or congruent arrangement. 
 
Height:  The distance from the bottom to the top of a building or structure.  
 
Historic District:  A geographically definable area with a significant concentration of buildings, 
structures, sites, spaces, or objects unified by past events, physical development, design, setting, 
materials, workmanship, sense of cohesiveness or related historical and aesthetic associations. The 
significance of a district may be recognized through listing in a local, state, or national landmarks 
register and may be protected legally through enactment of a local historic district ordinance 
administered by a historic district board or commission. 
 
Historic Imitation:  New construction or rehabilitation where elements or components mimic an 
architectural style but are not of the same historic period as the existing buildings (historic replica).  
 
Historic Preservation Commission: The city’s governmental board responsible for overseeing 
design review in locally designated districts.  
 
Infill:  New construction in historic districts on vacant lots or to replace existing buildings.  
 
Landmark:  A building, structure, object or site which is identified as a historic resource of particular 
significance.  
 
Landscape:  The totality of the built or human-influenced habitat experienced at any one place. 
Dominant features are topography, plant cover, buildings, or other structures and their patterns. 
 
Maintain:  To keep in an existing state of preservation or repair. 
 
Material Change: A change that will affect either the exterior architectural or environmental features 
of an historic property or any structure, site, or work of art within an historic district. 
 
New construction: Construction which is characterized by the introduction of new elements, sites, 
buildings, or structures or additions to existing buildings and structures in historic areas and districts. 
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Obscured:  Covered, concealed, or hidden from view.  
 
Preservation:  Generally, saving from destruction or deterioration old and historic buildings, sites, 
structures, and objects and providing for their continued use by means of restoration, rehabilitation, 
or adaptive use. 
 
Proportion:  Harmonious relation of parts to one another or to the whole. 
 
Reconstruction:  The act or process of reproducing by new construction the exact form and detail 
of a vanished building, structure, or object, or a part thereof, as is appeared at a specific period of 
time.  
 
Rehabilitation:  The act or process of returning a property or building to usable condition through 
repair, alteration, and/or preservation of its features which are significant to its historical, 
architectural, and cultural values. 
 
Restoration:  The act or process of accurately taking a building's appearance back to a specific 
period of time by removing later work and by replacing missing earlier features to match the original. 
 
Retain: To keep secure and intact. In the guidelines, "retain" and "maintain" describe the act of 
keeping an element, detail, or structure and continuing the same level of repair to aid in the 
preservation of elements, sites and structures. 
 
Re-use:  To use again. An element, detail, or structure might be reused in historic districts. 
 
Rhythm:  Movement or fluctuation marked by the regular occurrence or natural flow of related 
elements. 
 
Scale:  Proportional elements that demonstrate the size, materials, and style of buildings.  
 
Setting:  The sum of attributes of a locality, neighborhood, or property that defines its character.  
 
Significant:  Having particularly important associations within the contexts of architecture, history, 
and culture. 
 
Stabilization:   The act or process of applying measures essential to the maintenance of a 
deteriorated building as it exists at present, establishing structural stability and a weather-resistant 
enclosure. 
 
Streetscape:   The distinguishing character of a particular street as created by its width, degree of 
curvature, paving materials, design of the street furniture, and forms of surrounding buildings. 
 
Style:  A type of architecture distinguished by special characteristics of structure and ornament and 
often related in time; also a general quality of a distinctive character. 
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C. GLOSSARY OF TERMS 
 
Addition  New construction added to an existing building or structure. 
 
Alteration  Work which impacts any exterior architectural feature including construction, 
reconstruction, or removal of any building or building element.  
 
American bond  A brickwork pattern where most courses are laid  flat, with the long "stretcher" 
edge exposed, but every fifth to eighth course is laid perpendicularly with the small "header" end 
exposes, to structurally tie the wall together. 
 
Apron  A decorative, horizontal trim piece on the lower portion of an architectural element. 
 
Arch  A curved construction of wedge-shaped stones or bricks which spans an opening and 
supports the weight above it. (see  flat arch, jack arch, segmental arch and semi-circular arch) 
 
Attic  The upper level of a building, not of full ceiling height, directly beneath the roof. 
 
Baluster  One of a series of short, vertical, often vase-shaped members used to support a stair or 
porch handrail, forming a balustrade. 
 
Balustrade  An entire rail system with top rail and balusters. 
 
Bargeboard  A board which hangs from the projecting end of a  gable roof, covering the end 
rafters, and often sawn into a decorative pattern. 
 
Bay  The portion of a facade between columns or piers providing  regular divisions and usually 
marked by windows. 
 
Bay window  A projecting window that forms an extension to the  floor space of the internal rooms;  
usually extends to the ground level. 
 
Belt course  A horizontal band usually marking the floor levels  on the exterior facade of a building. 
 
Board and batten  Siding fashioned of boards set vertically and  covered where their edges join by 
narrow strips called battens. 
 
Bond  A term used to describe the various patterns in which brick  (or stone) is laid, such as 
"common bond' or "Flemish bond." 
 
Bracket  A projecting element of wood, stone or metal which spans between horizontal and vertical 
surfaces (eaves, shelves, overhangs) as decorative support. 
 
Bulkhead The structural panels just below display windows on storefronts. Bulkheads can be both 
supportive and decorative in design. 19th century bulkheads are often of wood construction with 
rectangular raised panels. 20th century bulkheads may be of wood, brick, tile, or marble 
construction. Bulkheads are also referred to as kickplates.  
 
Bungalow  Common house form of the early twentieth century  distinguished by horizontal 
emphasis, wide eaves, large porches and multi-light doors and windows. 
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Carrara Glass  Tinted glass widely used for storefront remodeling during the 1930s and 1940s. 
Carrara glass usually came in black, tan, or dark red colors.  
 
Capital  The head of a column or pilaster. 
 
Casement window  A window with one or two sashes which are hinged at the sides and usually 
open outward. 
 
Clapboards  Horizontal wooden boards, thinner at the top edge, which are overlapped to provide a 
weather-proof exterior wall surface. 
 
Classical order  Derived from Greek and Roman architecture, a column with its base, shaft, capital 
and entablature having standardized details and proportions, according to one of the five canonized 
modes:  Doric, Tuscan, Ionic, Corinthian, or Composite. 
 
Clipped gable  A gable roof where the ends of the ridge are  terminated in a small, diagonal roof 
surface. 
 
Colonial Revival  House style of the early twentieth century  based on interpretations of 
architectural forms of the American colonies prior to the Revolution. 
 
Column  A circular or square vertical structural member. 
 
Corbel  In masonry, a projection, or one of a series of  projections, each stepped progressively 
farther forward with height and articulating a cornice or supporting an overhanging member. 
 
Corinthian order  Most ornate classical order characterized by a capital with ornamental acanthus 
leaves and curled fern shoots. 
 
Cornice  The uppermost, projecting part of an entablature, or  feature resembling it.  Any projecting 
ornamental molding along the top of a wall, building, etc. 
 
Cresting  A decorated ornamental finish along the top of a wall or roof, often made of ornamental 
metal. 
 
Cross-gable  A secondary gable roof which meets the primary roof at right angles. 
 
Dentils  A row of small tooth-like blocks in a classical cornice. 
 
Doric order  A classical order with simple, unadorned capitals,  and with no base. 
 
Dormer window  A window that projects from a roof. 
 
Double-hung window  A window with two sashes, one sliding  vertically over the other. 
 
Eave  The edge of a roof that projects beyond the face of a wall. 
 
Elevation  Any of the external faces of a building. 
 
Ell  The rear wing of a house, generally one room wide and running perpendicular to the principal 
building. 
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Engaged column  A round column attached to a wall. 
 
Entablature  A part of a building of classical order resting on  the column capital; consists of an 
architrave, frieze, and cornice. 
 
Facade  The face or front elevation of a building. 
 
Fanlight  A semi-circular window usually over a door with  radiating muntins suggesting a fan. 
 
Fascia  A projecting flat horizontal member or molding; forms the trim of a flat roof or a pitched roof; 
also part of a classical entablature. 
 
Fenestration  The arrangement of windows on a building. 
 
Finial  A projecting decorative element, usually of metal, at the top of a roof turret or gable. 
 
Fishscale shingles  A decorative pattern of wall shingles  composed of staggered horizontal rows 
of wooden shingles with half-round ends. 
 
Flashing  Thin metal sheets used to prevent moisture  infiltration at joints of roof planes and 
between the roof and vertical surfaces. 
 
Flat arch  An arch whose wedge-shaped stones or bricks are set in a straight line; also called a jack 
arch. 
 
Flemish bond  A brick-work pattern where the long "stretcher"  edge of the brick is alternated with 
the small "header" end for decorative as well as structural effectiveness. 
 
Fluting  Shallow, concave grooves running vertically on the shaft of a column, pilaster, or other 
surface. 
 
Foundation  The lowest exposed portion of the building wall,  which supports the structure above. 
 
Frieze  The middle portion of a classical cornice; also applied  decorative elements on an 
entablature or parapet wall. 
 
Gable  The triangular section of a wall to carry a pitched roof. 
 
Gable roof  A pitched roof with one downward slope on either side of a central, horizontal ridge. 
 
Gambrel roof  A ridged roof with two slopes on either side. 
 
Ghosts  Outlines or profiles of missing buildings or building details. These outlines may be visible 
through stains, paint, weathering, or other residue on a building's facade.  
 
Guardrail  A building component or a system of building components located at or near the open 
sides of elevated walking surfaces that minimizes the possibilities of a fall from the walking surface 
to a lower level.  
 
Handrail  A horizontal or sloping rail intended for grasping by the hand for guidance or support.  
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Hipped roof  A roof with uniform slopes on all sides. 
 
Hood molding  A projecting molding above an arch, doorway, or  window, originally designed to 
direct water away from the opening; also called a drip mold. 
 
Ionic order  One of the five classical orders used to describe  decorative scroll capitals. 
 
Infill  New construction where there had been an opening before, such as a new building between 
two older structures; or block infill between porch piers or in an original window opening. 
 
Jack arch  (see Flat arch) 
 
Keystone  The wedge-shaped top or center member of an arch. 
 
Knee brace  An oversize bracket supporting a cantilevered or  projecting element. 
 
Lattice  An openwork grill of interlacing wood strips used as  screening. 
 
Lintel  The horizontal top member of a window, door, or other  opening. 
 
Luxfer glass  A glass panel made up of small leaded glass lights either clear or tinted purple. 
These panels were widely used for storefront transoms during the early 20th century.  
 
Mansard roof  A roof with a double slope on all four sides, with the lower slope being almost 
vertical and the upper almost horizontal. 
 
Masonry  Exterior wall construction of brick, stone or adobe laid up in small units. 
 
Massing  The three-dimensional form of a building. 
 
Metal standing seam roof  A roof composes of overlapping sections of metal such as copper-
bearing steel or iron coated with a terne alloy of lead and tin.  These roofs were attached or crimped 
together in various raised seams for which the roof are named. 
 
Modillion  A horizontal bracket, often in the form of a plain block, ornamenting, or sometimes 
supporting, the underside of a cornice. 
 
Mortar  A mixture of sand, lime, cement, and water used as a binding agent in masonry 
construction. 
 
Mullion  A heavy vertical divider between windows or doors. 
 
Multi-light window  A window sash composed of more than one pane of glass. 
 
Muntin  A secondary framing member to divide and hold the panes of glass in multi-light window or 
glazed door. 
 
Neo-classical Revival style  Early twentieth century style which combines features of ancient, 
Renaissance, and Colonial architecture;  characterized by imposing buildings with large columned 
porches. 
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Oriel window  A bay window which emerges above the ground floor level. 
 
Paired columns  Two columns supported by one pier, as on a porch. 
 
Palladian window  A window with three openings, the central one arched and wider than the 
flanking ones. 
 
Panelled door  A door composed of solid panels (either raised or recessed) held within a 
framework of rails and stiles. 
 
Parapet  A low horizontal wall at the edge of a roof. 
 
Pediment  A triangular crowning element forming the gable of a roof; any similar triangular element 
used over windows, doors, etc. 
 
Pier  A vertical structural element, square or rectangular in cross-section. 
 
Pilaster  A square pillar attached, but projecting from a wall, resembling a classical column. 
 
Pitch  The degree of the slope of a roof. 
 
Portico  A roofed space, open or partly enclosed, forming the entrance and centerpiece of the 
facade of a building, often with columns and a pediment. 
 
Portland cement  A strong, inflexible hydraulic cement used to bind mortar.  Mortar or patching 
materials with a high Portland cement content should not be used on old buildings. The Portland 
cement is harder than the masonry, thereby causing serious damage over annual freeze-thaw 
cycles.) 
 
Preservation  The act of maintaining the form and character of a building as it presently exists.  
Preservation stops deterioration and stabilizes the structure. 
 
Pressed tin  Decorative and functional metalwork made of molded tin used to sheath roofs, bays, 
and cornices. 
 
Pyramidal roof  A roof with four identical sides rising to a central peak. 
 
Quoins  A series of stone, bricks, or wood panels ornamenting the outside of a wall. 
 
Reconstruction  The accurate recreation of a vanished, or irreplaceably damaged structure, or part 
thereof; the new construction recreates the building's exact form and detail as they appeared at 
some point in history. 
 
Rehabilitation  The act of returning a building to usable condition through repair, alteration, and/or 
preservation of its features. 
 
Restoration  The process of accurately taking a building's appearance back to a specific period of 
time by removing later work and by replacing missing earlier features to match the original. 
 
Ridge  The top horizontal member of a roof where the sloping surfaces meet. 
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Rusticated  Roughening of stonework of concrete blocks to give greater articulation to each block. 
 
Sash  The moveable framework containing the glass in a window. 
 
Segmental arch  An arch whose profile or radius is less than a semicircle. 
 
Semi-circular arch  An arch whose profile or radius is a half-circle the diameter of which equals the 
opening width. 
 
Sheathing  An exterior covering of boards of other surface applied to the frame of the structure. 
(see Siding) 
 
Shed roof  A gently-pitched, almost flat roof with only one slope. 
 
Sidelight  a vertical area of fixed glass on either side of a door or window. 
 
Siding  the exterior wall covering or sheathing of a structure. 
 
Sill  The bottom crosspiece of a window frame. 
 
Spindles  Slender, elaborately turned wood dowels or rods often used in screens and porch trim. 
 
Stabilization  The essential maintenance of a deteriorated building as it exists at present, 
establishing structural stability and a weather-resistant enclosure. 
 
Streetscape  The general appearance and configuration of the many buildings which define the 
street. 
 
Stretcher bond  A brickwork pattern where courses are laid flat with the long "stretcher" edge 
exposed.  
 
Surround  An encircling border or decorative frame, usually at windows or doors. 
 
Swag  Carved ornament on the form of a cloth draped over supports, or in the form of a garland of 
fruits and flowers. 
 
Terra cotta  Decorative building material of baked clay. Terra cotta was often glazed in various 
colors and textures. Terra cotta was widely used for cornices, inset panels, and other decorative 
façade elements from ca. 1880 to 1930.  
 
Transom  A horizontal opening (or bar) over a door or window.  (see Overlight) 
 
Trim  The decorative framing of openings and other features on a facade. 
 
Turret  A small slender tower. 
 
Veranda  A covered porch or balcony on a building's exterior. 
 
Vergeboard  The vertical face board following and set under the roof edge of a gable, sometimes 
decorated by carving. 
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Vernacular  A regional form or adaptation of an architectural style. 
 
Wall dormer  Dormer created by the upward extension of a wall and a breaking of the roofline. 
 
Water table  A projecting horizontal ledge, intended to prevent water from running down the face of 
a wall's lower section. 
 
Weatherboard  Wood siding consisting of overlapping boards usually thicker at one edge than the 
other. 
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APPENDIX E 
 

INCENTIVES AND ASSISTANCE FOR REAL ESTATE REHABILITATION 
IN LYNCHBURG 

 
     
 
 
 
Please see:  http://www.lynchburgva.gov/Index.aspx?page=4355 
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APPENDIX F – MAPS 
 

 
 
Court House Hill / Downtown 
Lower Basin 
 
 
See http://www.lynchburgva.gov/Index.aspx?page=3746 to print maps 
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